IlleBuenko Inra JleowimiBHa — KaHIUJAT NEAAroriYHUX HAYK, JOLICHT
Kaeapu BOKAJIBHO-XOPOBUX JHUCIUIUIIH Ta METOAUKA MY3UYHOTO BHXOBAaHHS
[leHTpanbHOYKPAiHCHKOTO  JIEPKABHOTO  MEJAroriyHOr0  yHIBEPCUTETY  IMEHI
Bononumupa BunHnuuenka.

P03BUTOK TBOpYO-iHTEepHIpeTALIHHUX KOMIIETEHIiIil Mail0yTHHOI 0
nejarora My3uKaHTa y mpoueci HABYaHHS TUPUTYBAHHIO

B ymoBax MojepHi3allii JMpUTEHTCHKO-XOPOBOT1 OCBITH MOCTA€E MUTAHHS 1010
HiITPUMaHHS, YKPITUICHHS, BUBYCHHS Ta BJOCKOHAJICHHS BUKOHABCHKUX TPaJMIIIN
XOpPOBOTO MHMCTENTBA. PO3BUTOK XOpOBOi TBOPYOCTI Ta BUKOHABCTBA BHCYBAE
CEpHO3HI BHMOTH JO0 HABYaHHS JHUPUTCHTCHKIM MaNCTEPHOCTI, OJHAK TMPUIIISE
HEJ0CTAaTHLO YBaru BHBYCHHIO BOKAJIBLHOI POOOTH 3 XOPOM, BHOCHUTH JUCOAIaHC Y
CHeliaNibHy MIATOTOBKY XOpPMEHCTEepiB 1 CydacHHX IeAaroriB-mMy3ukaHTiB. Yacto
BUUTCIIb MY3WKH HE MOXE CTaTH MaWCTPOM BOKaJIbHO-XOPOBOTO MHUCTEITBA 1
3MYIIEHUHN yIOCKOHAIIOBATH CBOi 3HAHHS Ta BMIHHS B 111 Ba)KJIMBIM ranaysi Bke Ha
NPAKTHUIll MICHA 3aKiHYeHHsS BUINY. BpaxoByiouu TOW (akT, 110 XOPOBUN KOJEKTUB
ABJIIE COOOI0 CKIIATHUN MY3UYHHUH OpraHi3M, a WOTo ycminiHa po0oTa 3aJeXHUTh He
JUIIE BiJl TUPUTEHTA, ajJie ¥ BiJ BUKOHABIIIB, BUHHKAE MUTAHHSI MPO HEOOXITHICTH
KOMIUIEKCHOTO  PO3BUTKY  BOKAQJIbHO-TEXHIYHMX  HABUYOK  XOpMeictepa 3
ypaxyBaHHAM crenudiku Horo ManOyTHROI MISJIBHOCTI, 30KpeMa, B SIKOCTI
BUKJIaJ]aya BOKaJy JJIsl y4YHIB Ta CTYACHTIB CIELIaJbHUX MY3WYHUX HABYAIBHUX
3aKJIaiB.

Y BOKambHO-XOPOBi poOOTI XopMeWcTep 3000B’S3aHHUN JTOTPUMYBATUCS
HACTYMHHUX JUAAKTUYHUX MPaBUJ 3araJIbHOI T4 MY3UYHOI MEJaroriki MOCTYIOBOCTI:
Bil MPOCTOTO JO CKJIAJHOTO; OPTaHIYHOI €JHOCTI XYAOKHBOTO ¥ TEXHIYHOTO
BUXOBAHHS; IHIWBIIYaJIBHOTO IIXOMY; BHUPOOJEHHS €IMHOI BOKaJIBHO-XOPOBOT
TEPMIHOJIOTII Ta €WHOT BOKaJIbHOI MKOJH. J|0 0COOIMBOCTEH METOAMKH TTOCTAHOBKH
roJIOCY XOpPOBOTO CIiBaka W BOKaJIbHO-XOPOBOi POOOTH XOpMeEHcTepa HaJeKaTh:
BUPOOJICHHSI €IMHOI MaHEPH 3BYKOYTBOPEHHS, JIAHIFOTOBOTO JHWXAHHS, OJHOTHITHOL
JUKITI1, BOKAJBHOTO JXKeCTy (y XOpMeHcTepa — BOKAJIBHO-XOPOBOTO CIyXY, HABHYOK

CIIBY B XOpOoBOMYy aHcamO:i). TakuM 4MHOM, HAaMHM BHM3HA4Y€HI OCHOBHI CKJIJIOBI



KOMIIJIEKCHOTO BOKAQJIBHOI'O BHUXOBAaHHS XOPMEMHCTEPIB: BOKaJIbHO-BUKOHABCHKHIA;
BOKaJIbHO-TEXHIYHUM; BOKaJbHO-TIEJAroriyHuil. BuspiaeHi Ta mnpoaHamizoBaH1
CKJIaJI0B1 BOKaJbHO-BUKOHABCHKOIO BUXOBHOI'O KOMIUIEKCY CYyYaCHUX XOpPMEHCTEpiB
OOyMOBIIIOIOTh MOJANbIIl HUISXH B HaBYAJBHOMY MpOLECI, SKUN NOB’sA3aHUN 3
MIABULIEHHSAM  KPUTEPIiB  BOKAJIbHO-TEXHIYHUX Ta  BOKaJIbHO-BUKOHABCHKUX
MO>KJIMBOCTEN XOpMEINCTEPIB, 3 MOMNIUOJICHHSM 3HaHb Y METOJUKO-BUXOBHIA POOOTI,

d TAKOX 3 IO PCHHAM HayKOBO-MeTOI[I/I‘{HO‘I. Oasmu.

Development of creative and interpretive competences of the future teacher-
musician in the process of conducting education

In terms of modernization of the conducting choral education the questions
concerning maintaining, building, learning and improving of the performing
traditions of a choral art emerge. Choral and performance development makes serious
demands on training conductor skills, although it pays insufficient attention to the
study of vocal work with a choir, brings imbalance in special training of choirmasters
and contemporary teachers-musicians. Teacher of music often cannot become a
master of vocal and choral arts and has to improve his/her knowledge and skills in
this important field in practice after graduating from University. Taking into
consideration the fact that a choir is a complex musical organism, and its successful
work depends not only on a conductor, but on performers as well, there is a task
about the necessity for comprehensive development of vocal and technical skills of
choirmasters with regard to the specifics of his/her prospective activities, in
particular, as a teacher of vocal singing for the students of special music schools. A
choirmaster is obliged to follow the following general rules of didactic and musical
pedagogy in his/her vocal and choral work: gradualness: from the simple to the
complex; the organic unity of the artistic and technical education; individual
approach; the development of the single vocal and choral and a single vocal school.
Characteristics of the methods of voice training of a choral singer and vocal and
choral work of a choirmaster include: the developing of a unified manner of the

sound-making, chain breath, similar diction, vocal gesture (choirmasters should



master the vocal and choral hearing, the skills of singing in choir ensembles). Thus,
we have identified the main components of the complex vocal education of
choirmasters: vocal and performing; vocal and technical; vocal and pedagogical. The
identified and analyzed components of the vocal and performing educational complex
of a contemporary choirmaster cause further ways in the educational process, which
Is associated with the increasing of the criteria of the vocal and technical, and vocal
and performing opportunities of choirmasters, with the deepening of their knowledge
in the methodical and educational work, as well as the spread of the scientific and

methodological base.



